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AKA T RIRW 2 K% K R X 0 R Ak e/ — b
$73% 202243 A 113A~1307

= 2—3—27IZHBT 5 1960 EH%LLED
NI FF 4T« AR—ZDJER

(L= T T

ARgld. 74V HERE= 2 —3 — 27 HICB VT 1960 AR ELIBILAR Ly A vy +
F 47 e AR—ZADFEBETLE, ANVFFT 4T e AR—2F, FEAFP I 2 -V 7
LERRIEDZHETT =7 4 2 DA GOIEEERT 22 FRESEhE2ERT 5, =2 —
-2 ICBTDANIFT 4T« A=, FLRKEE, RO 7 2 ) A AEROFE
MAEE DX — b F— =L LCOMEP I 2 — V7 axtlE Lz 7 — FEROKIEMNE
fEonzhc, 25 LHEofH 23R8 E Ly — 5 « 2 ~ O HFAENSIEE» S#EE L
foo AL T —H A TALOMEEPRLENIEN RSN L 78 &5 ZIREOUE LoHEREN A &
N5b00, FEITHIGRHTED 7 — < MBIk ICEH Lic b on% < RiE+4 fa @k
BEINTVEEEFETVNLV, K, =a—F—IDAF NI F T 47 « 2=
LR KRIEET D 5 xS, JeITHIZE O, HFFTa R o WAL D IAN 15 FGE D RTE
FICER O RMIE T 5 2 EITk - Ty KD RENZIGLD 72 O FLBEF) 7251 R 2 5
fid2EEbic, SHROMEDLODTA F 4 TEIERT 5,

Fo—T— R I ANIFT 4T e AR—RA, =a—3—7 1960 FERBF. HE. I 2—
U7 A

Bl

ARETIE, TAYHERE QCIF, 7A VA EME) =a2a—3 -2 WUF, =a—3—72
EWEED) ITBIFBA NS F T 4 7« A<— R alternative spaces T O E L, HEP 3 2 —
VT LERELD [y FTF 7] 157 — MlEE L CORMAERN T2, —a—3 -7
BUDZANSF T 17 e A= F, WET — r 23 DEbOREMT — N ERORIEHH % T2
kL L, 207 =7 4« 2 N HEOHRENSIEE» SHA L, HEP I 2 -V 7 4L05
TARKER 7S 7 — MRRRIC AN T2 RSB T 2 70, RIS DR EEERT 5 C
LEWEETH 08, thmE L COMEmZ TR ORI 2 5 2 pG2EHE . IEEY
&L CTOfERERVBE LIS EALMBHNZERT 2 3 2 — U7 & & EHEwRINC X9
BREHMFTH B,

Za—F—JDANYF T 4T« 28— R FHESH L E b s WEIIOIEE D b D b
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2, TN ARG ETERET 5 2 L ol#E RS h T/ (Ault 2002, p. 1, & 2008,
pp. 80-1)o W, 7= A T OHEREPELEME N TR I N D 18 &b 2REOHEELA SN
50D, FATHHR GHRFED 7 — < LB OMEKICEH L 7c b D D% < RIETH1RERN 18 &
NTVBEEFEVNIV, o, BITHROBEG THICBEENTESST, =a—3F—70F
W FF 4T e 2= 2T B EORAIC OV T HIERSNTI A - o HUlD =2 —
-7 ICBIBAMEDT — MHEIOG LT, AWV SF T 4 7« A= 3V 3EEKTA IV
FF T4 7T —MHBTH oD, T, BlLOM L W22 -3 -7 07— bEHDLDL
Ty ANF I T 4T« A=, BUOHEEERRL o F . BEHIEISSd 2 5dhiny il
BTh oI cDr, T LIRARNBERIICEZ 2RI ELBLEN TV,

AKFYlE =2—F =0 DFNIF T 4 7 « 22— RBT BWENRREETDH B EEEA
FATOFFL O R, UG R DAL AN S FHFEOGE. & B O RFEHER LIS 5 C
LItk -> Ty KO RBENSHED 72D OBV SHIRAEMT 5 L & bic, 5HBROMRDOLD
DTA T 4 7T EERT B ENHNTH %,

—a—3—7 REET - N OMRNSGLIITS 205, [FFHTEHNSEA VY F 7 4 T e R
NR=Z2DBH2F LTS D 5, 1960 FRBRPICHE LA NVY F T 4 7« 2_=2{F, Bl
EICE L ETORICH L WA= Lt Ao 7 — FERICE T 2EHESHWF L
MoTWh, MNKHET - PDPEEEEL D=2 -3 -7 OM»T, T OMmANTHE < XL
TRIETHILLIcA NS F 5 4 7« 2= R1F, BEN &3 E 2 BT 7 2 ) A1,
Za—F - WNBENEEFEA LT TbH D, Lich-T, ARETHS LT 2HRS, B
TYTRA -0y NI B RO T — MEEO AT OB I H I ERIC L S L hE
5V LpLy =a—3 =218 2EENREEE L. T ohcBicifbs hiciE
FOMBEEFRT 2 2 &3, 2RLADIV— Y & &SR L T EESMEEIRRL S
%o

Alscid, LMok ciimE BT 5, 95 1HiTR. BITRoMR B L, Koy
W ISALE D 2R d o 5 2 HITIE PHORROAMEL & FREOREL, ks LTo4 v
G FT 4T e AR—ZADEMAEGRT B, FH 3T, 2000 FETOANVY F T 4T « AR—
Z OFER R U, B ORE L 2R EER T 2, BTl AREomsEd o
OTHEA L DD, SHROMIEDIEEZ RS,

L. JEATHFsE D ByiA

Za—F=IDOANYF T 4 T e A= 2B BTG A TR P RIMHLET

ZHLMIIEINTE o, — RIS A VY F 7 4 7« 2= XTI IFEFREE LT OREEZ
g AZ K EE N0, FIMBEH 62 <. DTS L TOh - e N e BiGE %
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Z2—3 =728 51960 FREFEREDF VI FF 47 « AR—ZDEH

42 2 ERBEZHTRE L, S512, BRBE=FICT 7 2 affERIEcRES TV L &
BRSO THEEDHRFEEZME C EOWNEH b D oTce ANVSFT 4T« AX=RF=a—
G- D7 — FEFRICBOTHEP 2 — V7 AL BLIFERHOWETH B & & HIT, &
DHRICEZICK DT —F 1+ 2 b (& Z1E, Gordon Matta-Clark. Laurie Anderson)
WIEE) L e BERIGITTH > Tco LIchi > TEMELEMPFOMB I, B h oAy F
T4 T e AR—ZDIEHEERLHRT 57200 ) ¥ — F ONSEHEHLSE U, ERINEDR 7 — 4 A
T OREI EOEENED ST &/,

fofi Uy s« SEMRHEELIA O BRI EF O ARICIZ & - 2 KB 0 DI WIFRHR TH -
T EVWZFESI TRV, ANV F T 47« 2—20F, b&b&T— FEROHEMYE
Higd &L bic, KDEVHSHBEEEDAEETbd e AN F T 47 « 28—
HBEFEBRTE. RPN BBATHREVGR AP VS biRENTVS L, $TIZhTHh
TS 2P FEP LN FEICL MR IHBED SN TV S,

T O & S ITATHIRIE AN L « EfHEE R L E LT oh OBt Bl TE 5, LIF,
D YEHFHFICK - ThREiS NI BEROKIE - Go8kE. 2) ik « BT 25, 3)
HEEEL T 7 7 4 9 4 R LBEOWHFE. 4) HaFEPULASEFICH T 2HED 4 > DH)H]
IR LEm s 2 A 4 %0

1-1. AR - Gl

Za—F—JDANIFT 4T e A= ZDOREHIZBIL Ty & - & bHEAR S BRI D KEIT
MRLLEDE, ANSFT 47 « AR=2ZNEASTHES ) —FREERICE T S
3ODKR - AERETH 5, 1HHR, ANVYFT 47« AX—RIBT 2 HF O L ILRES
Tdh 5. Jakie Apple 3 {2 A2 L the New Museum T 1981 fEICBiff & 1172 Alternatives
in Retrospect DX§tTdH % (Apple & Delahoyd eds. 1981), 2 fiH (2. 1996 FiT Julie Ault
12 & > T & N the Drawing Center TRl & N7 B E 2 OFLEkE Alternative Art New
York (Ault ed. 2002) TH 5, 3 sHA 2012 1 Exit Art THES N zEZORESOX
#% Alternative Histories T % (Rosati & Staniszewski eds. 2012), WEFNOEES S, 4
HELLOEHSMLTEZ LT -7 4 A P F 2L —%— (Apple (F Franklyn Furnace
DX vNx=TH0, Ault 12 Group Material ® * ¥ /N—TdH - 12) D3Rl L, ERHNEETT -
fo ECRCMHRRR D ) R b 7y TROREFEOIER IRE ORI & BRI I IR B A 1
WEREL TV 5,

Apple 2 & B [R5EIE. 1969 44 5 1975 4E % T O MBI HLE L 7o 2 < — 2 AHD LiF 5T
Wb, TNHIET =7 4 A bDOHARKRIEH D SIRE LI/ NMNEBED A =2 T TH - 7o,
Apple 3. 7ot R ZEML12¥7 4 —< v 2RO KIET OIEESR FITEE L e 2 )= 21T
FEHL. TOEHEEZFML TV 5, EHTXEE, B 6ICBIND S 0Bk, 1975
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ERE TS LcARMR 7 — P ZE-OMERET N Lbh>o2d 5 & W 5 EEN AR %
Apple BXE/RL TV A ETH %,

Ault IC X 25 E, B 27— PORRZEMELTRITHEL, T—T 4 A MITLBS
FIFREHER LT, EKIRAARETTHRAEZHB IR =V F 40V vy — 1Bl 53
I OWTHHMTEIEOL TV S &V LT Apple O KER I IF 78 WEFE B ERE 72 > T W
Bo BHFEDO D 2 N RELIZ T T, AT F T 4 T o A= R T ZEHO R XHIBE
INTVEEBFHN T, MOREICNTHE LOT A 74 THZHREN TV S, cEA
X, Apple DR T HIIRENT WA NS F 7 4 7« 2= 2 DHISAL & IEB DTERLIC
B4 2immcdh b (Wallis 2002) A5+ 7 4 7 « ZAx—=2%& ZEHLEHLE, YO
THIXARD 1A TRES T Tim U5 & & OEFREIRRH L T 2 A BEEEZEL (Beck 2002),

2012 > Exit Art OXIEkiE, FERR « HEBRMEE S WO BK T, =2 -3 —271KBU 5
AR—ZADEMERS FETlab - EbEMAREETDH 5, 1990 FERLIFEA VS F 57 47« R
R=Z2@Fw YNy v ERBN, Y4 )T LAZN=2DAMBO, 7y ¥Yav v
1Ty 7 ) VTHE LD Z O, AFR, 25 LIcHicb S AL TB Y, Hiktics
WC, HEBELTCZRBT 213 b baENBd0TH S, Fo, RFICHEHINLTVS
Rachelff (2012) (&, =2 —3 =27 DF VI F T 4+ 7 « A= ZADER A IS 2 BRICIEF I
ARABHMEERRL TV 5,

1-2. SEaks - SENHERE D & D FJE
o HOHAIE, FErE P EMHMEE O B T A TH b, LT ANYFT 4 T

(Bryan-Wilson 2009, 7 « & —1 2018), T 9 L 7zZEflish « EfiliEr o0 7 7o —F 13,
FNEFTF 4T e AR=2ED DT — FERNTOXNR, £ 72 BIREZE O FLAN 12 Sk & P
s 2BCHRTH 5,

Bryan-Wilson (2009) Tl¥. Art Workers Coalition OiE#jz#1B\W>>, T OHTEER
B AR LMAD T —F 4 2 & (Karl Andre. Robert Morris. Lucy Lippard. Hans
Haacke) DM SN TWVW3, =a—3—27 07— FERICE T 2 BEOHEZHH 4 5 )
DHT, WAL TT =7 4 A bDEHIC [958 work | ICEH T 2HGESEE Nz, £
SO 7 — 7 « 2 M PHFAXEDOIZEICB VT, WHIT [FHE] EvwHarve7 b BKEhT
W3O BRET STV 5,

Flos ANVIF T 47« A=2F, F+ /2P TR Y RXEV S I KD BERITIE A T 4
TTRELAHLOWRBDILDOD A T 4 THBERTBHRAR=—RTbH -7, T 174 (Lee
2013) ®7—7 4 A b7 v 7 (Allen 2011) 72&, 77— MBI EF LWV A 74 7 & DR
DIEIPTANY F T 47 ¢« A= 2ZDR1 LEBEHEZRFT LAELBSh TV 3,
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Z2—3 =728 51960 FREFEREDF VI FF 47 « AR—ZDEH

1-3. th2EB, 727 7 « EX L D%

=oHRE. HEEE), T/ T4 T4 RLADOXRTA NS FT 4 T« A= L IH)AT
Hb, INOIHER, FEDTR=v 7 « =4/ )7 1 OEENEHLIb D&, £l
HRICKEL DT DIENTEL, TR=9 7 « J V=7 T LEE) & LTI
Bagshee (2018). Cahan (2016). D’souza (2020) 23 %, 50 FARLUE D 1A KM EHE) 13
TI7NHRT A YA NOKHERIRIED 12 DEBTH - 72 h5, FMCE»rOT 2=y 7 « <4/
)74 OMEFIEHO M LOEB A k& g, =a—F—27ICBVTH, T7VART AN
NZEBANIF T 4T e AR=Z2FF LD, 7T b)) IR TITHR, F AT 17« TA
VA VRIEE, BRIV =Y O AL DD DX = XKV TR S N2, TS Ol
RHTE FEDTR=v 7 ¢ TEi, HHOEEENSA vy o —PEEIEUEREZLD
WTHE STV 5,

FED T 2=y 7 ¢ IKBRERFIT, L ERERI;H D, BIROH2EH) B 2 kT
ANGF T 4T e AR=2RZwm LD E LTI, Israel (2013), EF (2018). Moore
(2011). Stimson & Sholette (2007) 23b %, ANF F T 4 7 « AX—X|E, 7— FERA
OFIEERCHD Sl E 205, ¥ = b F LA EEEE) % U] 0 IS 2 RR St Fr sl LT &4
%f{T-> CTZX 7o Israel (2013) I3 Artists and Writers Protest 78 & = a2 — 3 — 7B 1F 575
o7 A Y HERT T OIGEI A H D EiFo o, Art Workers Coalition 75 &% = 4
EGEEN %2 7 — < & LcB 2 MET L TWw b, F7c. Moore (2011) *° Stimson & Sholette
(2007) Tl 77— rZBT B3 L7 7 0 EXLDOFPNHEHT 5755 T Art Workers Coali-
tion, PAD/D. Colab %3 U® & Licx I FRFFHBBETIIN TV S,

1-4. $E2FR UL ABF I B B %

AU NFE R EIET — F RO BFICB T BANY F 7 4 7« 2= Z DK R
T OD, EHT NS OILEBE L TV 5, Lena (2018) (d, 2012 FF12# T L 72 Exit
Art 28I, IFEFFARMAEE 2 T 2 BBOBEN ST a TV 5, WETIT DOfEss s
Mo mic s 2 IEEFFIREORFE ORI > W T IEEF O « IR hr THEmS N
T &7, Lena T, FHEK « FIESRIESLSA VS F T 4 7 « AR=2ZH{H LILEVD
JCIEFICEEIYTH 5, 728 (2008) Tld. Franklin Furnace ~NOZH5EIE %2 & L1,
SACANFEF RS S RHOEME LTOA VY F 57 1 T« AR=ZAPRETa TV B, Tv—
oo Ty — RO EE O R AR LA 5, Franklin Furnace O7FEILG & 75 -
e E LCofsrEE . £ 2 TREBE N T — MBI OBIRESRETEh TV B,

TDOEHITTTIT, 1960 FERBFELIBED =2 — 3 =7 DA VYT F 7 4 7 « 22— 2T
BIAM IS REEZ &, 2Tk 35 2BEOMFE LD/ — 2 <7 F 4 TI3ETHIR TR
INT&EI, 7o & ZFBIND & OIIEAITE S IEB DTE#AL (A vy 57 4 THDIHEK) ©.
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HHZERNCG 3 2 3 EH o Wg . IEER O & L ofilikn Lo L V- iRATH
%o

72 LRITHIE SR WA 2D}, TNENOHFE N E Y 7 I U T, WRETEZA VS F
T4 T e AR=ZOFERIRO BEL TV E VWS B TH B, 7o & 2 FFEMR « ERFER
DEITIETR. AAT —F 4 Z b Db > 2= 2B DEF D TR =y 7 « =4 /)
F 4 DRANR— ZTFMHGNEIOBEE S8V, A NSFF 4 T« 2= FLE LT
BHOAT 4 TIELLZE (T4 T4, T—T 4R+ T, LN TY w7« T— k>
1 E) MRETOXR & 12 2SS - TWhic,

AT S LR EB MmO BAEL 2T Ed AW FF T 4 7« A= 2DZ M
ZliAH B ELRTRD B, /o, FRLELTHHOA VY T 17 « AR—RITBVTHREL S
IR=YT 4 HORRKITFEHTH > 7o Lid Ly BHID =2~ 5 4 7 OHPH TR OXHE
ZRELTLEOV, [ ANVS F T 4 T « AXR=ZABRKOMFBEBAZTMITE D T E1F, Fik
BEERO[REME K 4 2 12255, Bryan-Wilson (2009) @ Art Workers Coalition
WXt 9™ %5 Yasmin Ramirez O#bElid, <5 LcRBEZRBIIICH SH LTV S (Clements
2012), Art Workers Coalition i3 7TV b ) 32D T —F7 4 2 b SDEBBEBMLTH
D, TOBEHERN T 2V Y IRANVIT F T 4 T« AR—ZADARRIC—EDEELFZ TL
7zo L7 L. Bryan-Wilson 3EIAD 7 —F 4 2 F R#RFFICOZEH L. A DEKED
AR T BB OILB D ICD VT E - 72 T LTV SA» - 725 Bryan-Wilson O 138
B & L T Art Workers Coalition Z#&td 2 E 0o X0 &, HEOERHBELTOT —F 4
2 b OHTICERMN S - 72D T, Ramirez DHLHIEd 2 HHETIRE LT E 206 LBV,
LU/ U, Ramirez Ofefii3. BEF DR O A O F £ TRETd 2 650 kg o Hiff 2 Bk
WTLES I ELORMEERBMNITIRL TV 5,

—a—T—IDANTF T 4T e AR—ZADIEHE, FEDT X =V F 4 RIFEH Y v v LIC
FIRL T L 2 0Tl ta . R0B)M 2R U155 S A OBRYEE & 2 1S54 % O
ko5 B, L L, SBITHIETIER. £ 9 LcaiEisi~oEREE R TWizicd,
T b bUROMEEPHFEOH B EHERD LB L85 L5 BRI B 2 BH 1S
NTWIPpote, LIchi-> TARTIRL SROAGHBIHIAD I HOHIFEME LT HiBD#HK
— PR O, E 72O R A B LiRERokmoFEno t5E2ES 2 & A2 HiE
L7z

2. MMEFEELUTDOANT FF 4T « AR—R

2-1. X% 0 WL & HIEE Dt E
ST EDOB N TA NS F 5 4 7« A_—XZFNHARICIHER EEZSIEEINTVWEDITFT
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Za—FT—71B 35 1960 FRLEREDA VY F57 4 7 « AR—Z DK

3, FHERTIBEOHEGSEIETH S, £/2T7—7 4 XA b Do 7 b THd TN
WWEM I N T O IEEI A LISl gEtE 284 2 & HEIC, =2 —3a -2 IcFELET
NTCDANG F T 4 7 « A= REMHRINCY A+ T » 7T 5 EFATRETH 5, BlFHIC
BOVWC, =a—3F3—7BUEANVIFT 17 « AR=ZAEWHAOMR LT 25, Ll L
FELBESKEE - WEEFSHIT) X Ty I TV AHBERNRLE Loo, hod 51l
TEENC O VT TOEEMA TO K E VS HIRIIIEE & 58221880, TOXS
KEAZBE, BANEREGNREE 2 =2 -3 -0 DA NS F 7 4 7 « AX= 23, FfER
ELTIRRT 2 EEK 1 DB L1755,

THLEAR=RICEKRTIEOHEPERICOVT, EOXIITEHINERVIES I Dy,
SEATHFFE T . Non profit art organization. artists-run space. artist collective 7% &%k
BHEBEMEH SN TE 7, ARMTEERINC TAVYF T 47« 2x=2 ] LLSHEEZHL
B3 EERET D, TOBOMHEDEHRE LT, MK D Lawrence Alloway 12 & 5.

1 W0ERPEEFTCD=Z2—I—VICEFERFNIFF4T « AR—R

No Venue name Year * No Venue Name Year * No Venue Name Year *
The Fllm-Mz.lkers 1962 Al 19 Guerrilla Art Action 1969 AANY 37 A.LR. Gallery 1972 AH/AANY
Cooperative Group
o Artists and Writers Protest ) ¢ AANY po Women Arfistsin o0, AANY 38 Artists Space 1972 AWAANY
against the War in Vietnam Revolution
3  [IntarLatin 1966 an gy Womem'slnterart 00 76 v 39 Clocktower Gallery 1972 An
American Gallery Center
4 Milenium Film 1966 AH 22 112 Greene Street 1970 AHWAANY/AIR 40  Idea Warehouse 1973 owviam
Workshop [1974]
5 LowerEastSide 500 a3 AnthologyFilm 00y 41 3 Mercer 1973 AMVAIR
Printshop Archives
6 The S.tudlo Museum 1968 AHAANY 24 Aq Hoc Wom.en 1970 AANY o Collectl\.’e for Living 1973 Al
in Harlem Artists' Committee Cinema

7 Cityarts Workshop 1968 Aaw 25 Art Strike 1970 amy 43 LowerMamhattan oo,
Cultural Council

Museum: A Project 1968

8 AH/AANY 26 1970 AANY 44 1973 AANY
of Living Artists  [1969] 55 Mercer SoHo 20
Black Emergency Women Students and Artists
9 Cultural Coalition 1968-69  AANY 27 for Black Liberation 1970 AANY 45 Center for Book Arts 1974 AH
10 Gain Ground 1969 AANY/AIR 28 The Kitchen 1971 AHAANY 46 Avalanche 1974 AH
11 Apple 1969  AWAANYAIR 29 FOOD 1971 A 47 Asian American Arts o, An
Centre
jp AmerieanIndian o0, jp  BlectromicArts o,y 48 Justabove Midtown 1974 AHAANY
Community Intermix
13 Cinque Gallery 1969 AH 31 Basement Workshop 1971 AANY 49 Creative Time 1974 AHAANY
14 El Museo del Barrio 1969  AWAANY 32 an:h:/[,:iet:m of 1971 AANY 50 Abrons Arts Center 1974 AWAANY
15 Art W(Tr.kers 1969  AHAANY 33 Hatch-Bl.llops 1971 AANY 51 Kenkeleba House 1974  AHWAANY
Coalition Collection
16 98 Greene Street 1969 AWAANY/AIR 34 Jamaica Arts Center 1971 AH/AANY 52 Center ft}r.l\-lew Art 1974 AH
[1972] Activities
17 Artists l’.oster 1969 AANY 35 thelnstitute for Artand o) AANY
Committee Urban Resources
. 1969 o
18  El Taller Boricua [1970] AH/AANY 36 10 Bleeker Street 1972 AIR

* Hiill: AH= Alternative Histories, AANY = Alternative Art, New York, 1965-1985, AIR=Alterna-
tive in Retrospect
ok ZIASCHRIC X - TRIERIFICEWS S 25510 [ ] TRI,
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“Alternative Spaces is a general term referring to the various ways in which artists show
their work outside commercial galleries and formally constituted museums” &\ 95 & -
E BRI ONITES EFRABEEST 5 (Alloway 1978, p. 4)o T T TOHEAE T “referring to
the various ways” E WO EWETH b, ANFT F T 4 7 « A=, VN ERZERE 2
NZ&EE I 2 HREZ S 11ITE A5, “various ways” & W9 ELEAURT L S IT. T OHEIPHIZH
BETD/NT 5 — = v ZAPPERIEE 1S SIRIA V. L -T, BRIV R Ty 7305
fikd. BRZERICE SE SRVWEROGEINEEN TV b,

gl ANy 74 7] EVSFE ThHEKEOMEHA bHmFHITH S (Ault 2002, p. 1,
LA ANSFT 4 TEVSFEEI, BEOT - PEAOFIIBEREESLLTLES &
WS D 60 AR ICERSL U ks SRS T A X 4 v 2 b ) — A DR & D7
FULARIAIRIC IS 21 TA IV Y F 7 4 7 &0 S FEESEY S o» E VS b b 5,

T Loz 4R H 2 REZD -S> b, ARicsVTid, YT 2 >ofiin s 4 v
FFT 47« AR=ZREVI HEERHT 5, —2 . BEO T — FERITHT B HEHC
SHELIEVS) =a—3 -/ OFFEEAL L, HEP 2 - VT AL EFEL2 [HHFEOD
D & FBID alternative ] EW O FELMFEICEGD 5 C L FHEMOIEMEZ IS 5 L THEY)
THBELEZERLLDTHD, COMICOVTIE Ault bEBOBE,AS, A Vs F T 47« 2
N=2 LV HBEOZMEAETRL TV (Ault 2002, p. ) ~DHIZ, AT F T 4T
ZNR=2EWVWS HFER, BOMWGHD S5 L LFHICL->ThbELTNLUANDALITL-TSH
HHASNTERLEVSEHTH B, ARTEHRE LTV 1978 D Alloway Dig#E. 1985 4F
IZNEA OB REE LTA VS F 7 4 7« AR=REFHFEBEON TV B H, i)
HoBESDLETH 5 Apple DRIERTH A VS F 7 4 7LV SEMRFH SN TS 1,

2-2. IKE Y ¥ VIV
Za—I—IDANIFT 4T« AR—RDIEH) Y v YVEEHETH B, BRI Y ¥ L
DRHITHVTIR, HE—DOTBEMEETH H 5 Webstar (1982) 2351275 %5, Webstar &
=a—F =7 DTMADANIFT 47 « AX=ZRZPEL, 12 DIEF) Y + vV cBELL TV
%o

I Ly —7 4 2 b OFERZRRT 2EBRIE T V2 7L« 7 — b ORERZEH
2 <A 0T 2 DERD SIS N IR ZE R

3 WIEHLATY co-op BV L 7 — F 4 X N EET artist run O HER

4 N 2=V 7 A

5 BEE SO 720 D7ER-

6 Twr T —h
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Za—FT—71B 35 1960 FRLEREDA VY F57 4 7 « AR—Z DK

T FBREI<VF AT 4T

8 A7 47,V 4 TH

9 74V A

10 EAPERENT — b ARZERIcB T 57 — b
11 BE, BXUPT7—2Yay 797 v ) —FiGH
12 ZzoiEh»

Webster DM ASZMET L&, ANFTF T 4 7 « A= ZDIEHOLEEMED LS TS
12155, S5IT, /D 3 2 = V7 A PHERIEIE E, AVSF T 4 7« AX=2DT»
TOMBIZEELZHTH 2 EPRENT VWS, COLIRANIF T 4T « AR=ZD [ £
WEF T4 7] HEOFE ORI, BIEEP Y 2— V7 LMD T Eodmn, Sk
Yy VDT — FERO - TWBREICH B,

2-3. HHLHRIN 7 e

COEITIEE Y v VIWISA NS F T 4 T e AR=REBANIF T 4 Tico LDDELEENE
RTdH 35, kA E L CORMGBED 7 — MMk E 35S > TV 5, Mk SEHE LT
. HARPNCIEEFRRIRE S LCiiE S 5z h, ZEGHEBTERESE TN TV 5 Icofigin
2, FEEFFART N EERGIEF IO b 2HIEETH 20T, ANV F T 47 « AR—2
LA LN RKROMBIHAFESHE L THRALTB I E3EMTH S, T TR BEER
B FHEROZER], Mo = MiciER L CEiHY %,

2-3-1. BmEIE

BRI ZIE L7 — 7 « A P ER LB - T, F707 — 7 4 2 baEEOSEFICEEIE %
T2 EE AN FT 47« AR—ATEMINIEAD—DTH b, ANVIFT 4T « A—
ZACE B HIEHCH OET) T, (EREA OB R EMOEERIEL & BRI 2 — Y7
LTiTb N 5EE FOBBIREBRICT —7 « R ARG TETu RV @R s
Too WAILANSI F T 47 « A= (LT =7 4 2 FAGWHEEE L5 Artist-run
© co-op DR ~<—2) TR, BERE LoEEIEHs N/, BPITE T —F - L &
SN BRRFEHICOVTOMMDIBIET v AN, BB LN EE DM E SNk
2 R=ZBAFEFE Lo BHIRIEIT I 112 workshop ¥ D the Kitchen TH 5535, T L7z X
N =2 TEE FoERREDOLIRES, AEHEOTRE bRIZEINTV,

ZD—J T, WA IRERRIRR S L CEHEASMEAE L HEOEVWZENEEFD L 2 —
V7 s EHU LG E b DR -2 b b o Fc, BAITiE. the New Museum O fllz%E
@ Marcia Tucker Dk H 12, Y a— V74 & L COMMBIEELMFELIC LAV FT7 47
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ZIER T B AW GIEAE LTz SO XD IS 05, ffkicB T 28 FoEEIEI
BALCl. S 2a— Y7 aPMEEIET—T 4 A MCKBZ Py 7y VB AV FT 4T« R
R=Z2@FT =7 4 A FHBPBPOLEBDFEPSMOLN P ERAL T 2KEH (% b7 —
78D ORFRMEEMAIE LTV,

2-3-2. A%k D 2=

1976 £, 7—F 1+ X +HfF a2 L —49 —TbdH 3. Brian O'Doherty 3. BEfFED 7 — Ml
fk2HH 9 % Inside/outside white cube % Hlk L 7z (O’Doherty 1976), 1974 4F1c NEA @
7 — MBFIOEEH T Ly MBI S EEMIC b, A5 FF 4 7 « AX—2%2KLZ 5%
H#%H 7 L7 O'Doherty OFEIZ. AN F 7 4 7 « ZAX— R DZERBERIVE 2 HfET 5 72
DOFWMmY 2R LTV 5B, O'Doherty HI L7 DiE, ¥ 2 — ¥ 7 & REEIC MU I
HoNkhuA b +Fa—-TEELNIHBY OMEERZERTH 7o "7A4 b+ a—T 13,
Z ORFFRISZERID 5 7 — b OEEEREE R, U0 EE L, A O KB AREST 27EMTHH -
726

ANIF T 4T e AX—ZATHIEENKZED—2F, AT A b« Fa2— T EIFHRTBEK
ORI ZEMTH - 1o T OEIFOBEG LIS - /cDidn 7 b EFREN I, TIGAEFEY O
EMTH 570 U, =2 —F—7XBVTT =T+ A MFe 7 MTEETEIENEN -1,
NRAFPREZECHIRIBEZE L ERER L Chc=2 -3 —21tB80L TR, TEBMEB M 5~10
B CRRE QI N < v Ny & VR ZJUITHIL L TO o, T 9 LEEEYIE. 2HTE
REDS 28— 7 0 7 OIRMEEDS 2500 K73 E DRI 2R B ZEMA LTI 0 5 L2562 6N T
Wicted, 7= P ORRZERE L TRBNINBEFITH >, 517 ME, T oy s Dl
P AR OIR, kB ORvHm L, Eiish s LR BEOEMDBL EH LICEREL 1.
TESDSE/RENTELL A TA b+ a2 — T ERBIERFOEBTH - 72,

T4 NFa—TEoT EVS BEFEOT - MEREA VY F T 4 T e AR—ZDERE
Ml Eoxtitiz, ThehorEmc b2RE L TENE, F 74 F+2—707 — MR
RYNY G YDEPTET v 7y Y v EFFEN BRI ST THRBEICZ KL 7o, Thicx
LT ANIF T 4T« AR=RBFI I vy v EENE< YNy § Y OIEH TN
BT TICERBL TV, ELI2SoHo IZEEL DA NF I T 4 7 « A= W{FEAEL
720 Webstar (1982) (2. 8L Z 0% DA N F 5 4 7 « A= ZH, SoHo *® Tribeca T )
TIHIL e L TW B,

2-3-3. Mkt

FNGF T4 T e AR=Z2DE L MIFEFFEFRE L RS n/ctllfichd b B> KM
5 OBk 4 2MEE LTW05, Webstar (1982) (3. FABEGNREB 12 T4ADF VY F 57 4
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T e A= R DONIESERITFREAD 11T Fov, HYHED 5T v Td b 50% DR KT
#4 (National Endowment for the Arts, LI'F NEA) 2 5Bk A2 Twic T EIH S hIC
LTW3,

7o Uy 1970 Rt O I HEA: U 7o lffkic ik, FEEREMRE L CoEEZES L. 2N
TEOHRIOIEEERD A TEE SN LS b - 700 IHEIR ~— 2 3HNDEEHEHIER 5
VATH287 FTh-hlfEd Dm0, WRIT, ANV FF 47« AR=2TlF, PiK
HTOEEDHL &, & L BMEHICOREMEZERT 2 2 & LEBITOHBOME W
IVVLVYRIC I END T LT o, T2 E A SEIND M AESZ T 5 fcoicid, IEEFIRAR
E LT EZT, [EH 70 s 5 A0FHEGHRN, KEEOF = v 7P THROFEH L, £2< 0D
HHBEEEAROOND, T LIIET — PR R—/S =7 — 73 [EHOAM &3 EERT
DIV SN FEM S B - 12, BB, T—7 1+ 2 N HEMWHEEE &5 Artist-run 9 co-
op D ZNR— 2 TRIEGFREEERARE L TVAEN, 29 Lk2AR—2ThH, BELZONLEE
BRI 2D TIREC, b ETIFEMFRME L TOEIPEARTH - 72,

3. Za2a—F—2DANFTF T 4T« AR—=Z/PE 11960 FERERED S 2000 4EF T

CCET=a—3—0DANFT 47 « AR—ZEMNEDWRE T 3 125 D RANI 73 15 %
BLTE7, AEITHEHL T LB THNBESFONEA VY F 7 4 7 « A<— 2 DJEHEE
i =2 —3F =0 DANIFTF 4T« AXR=ZDOFERITEIL TIE, Ault ed. (2002)
Rosati & Staniszewski eds. (2012) 2SR ZER L TV B8, KO ILH A - I X 5312 B
L T4 Rachleff (2012) % Wallis (2002) 28Z&1c/3 5, 5 LSBT ORHREZREAT

&L 1960 AT L 7k 2 RO FHH & LT, ThFEEZ—>DXUID & LoD,
BBOCRIOETEDZRNNVIIXYZ I ENTE S, ARBTIR, & FTERPHEILEVLD
Db 5 2000 FLAF TORIICE S EEE. 1D A (1960 FRLIAD . 2) ZRIH (1960 44X
% 5 10 AP 3) BB (1970 5% S 80 AR T ). 4 Sl (1990 4
) © 4 >oBHHIcH I THAT %,

3-1. ik
Za—F—IDEFNIF T 4T« A= ZAWHEAT BB, BFEO T — FERICHT S
BRI S - 7o 8E, 7— MEMICB I 24V 5 F 7 4 THBREN BTN S -
12Dy FDRDICRE=2—3 =2 IB T 27 — FEROREEIET 20805 %,
BTRKELFO =2 —3a =280, WP a— Y7 achilbiZEbicolda—oy
N OEHESE LT RIRE TH - 7oo TN ZICEERDO T 2 U 7 AMEXOIFHEOBIRES
TWiz, 9 LICRIMEAL LG fo 28D, 85 Rk & FEl 235 & - 72 Jackson
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Pollock %> Willem de Kooning 75 EDHIREHFERD 7 — 7 « A P DB TH 5, 1942 FFiC
Peggy Guggenheim D HEL, [ A A D ZE | 234 — 7~ L TLIFE. Betty Parsons. Charles
Egan. Sidney Janis 75 &, IR EBHTHEDOT7 —7 « A P ZROFS HEPL. 32—V T LT
DEBESS—FITHINL 72, & 51T 1950 FE#E 1213, Andy Warhol ®° Roy Lichtenstein
mEDKR Y 77— I, Jasper Johns % Robert Rauschenberg 7 & ® % 4 & 5 L FEIE N 5 37
LW Z IR TIRD 5, Ry 7034 757 EFFENH L WO BHEIE, =2 —3 —
7I2BF BREIRDOT * ) AANT =7 4 2 b &< BREERNEIEHLERIM L 52 &L -
720 1964 4E1T13 Y = % F 7 £ £ v F — L C Rauschenberg & EH = ZHT 2 E, %FEL b
RO T— b=y FELTEa—3 - HFEFKEN TV OB OTH 2,

60 FRICB T BT AU HANT =7 4 2 bOFLOMMER LE, BE - I2a-Y74205
fo [r—bF—s—] &L TOEREZH - 7o OBIRIE DAL ZPF - 7o — RIS LEES

ZBVT, RS TIREN B HIEE ORIV, (RS E L COMEME G L XFEY 7 —
PERO L TIHREAREN AR D, ZOHW 2 T TMFELBLHEEST — b F——Th 5
(Bystryn 1978: 391), MR SflifEms > S nRFca s &tk ->T, 7—F « &
MO TEROPTHRIMENBEL L TOT =T 4 X+ DF ¢ )V TEED L ENTE S,

Za—F—J7ITBVT, = F ==L L TOEEEHIMEE I 2 — V7 2ITEF, TR
% EOEENDENEZNY X OBRMED WD D > Tco —HD I 2=V 7 ald, ALHYLEE
D fod iz, FESEFIMGE OTEE L 72 FEs ) 2 — v » Yo I ER & IR LIFE & HE I8
B 5, i OMEETIE, AT MERR O 730 TRIE OELITIL Uy BEFTIEE HaAd < &
DTEBEMER D AWM. 72 ) I AEXDIERPERRIIC & & Wl 215 5 T,
FRHT L WIREE R L. Y2 — YT aBTDIEMEI LY v a v &9 5 T ETRIEELMIM
BHOEF S5 WIS OMEIc KERH AT, Tiab b, [HRROESOMIEM o 2 EMFT S
FODHEEEE I 2 — YT LDHWIEOH L LEHEA 1960 FRIC I3RS b L 51Tt -7
(Zukin 1982, pp. 84-92),

7T FEROEWALE, = hF— =L LTOMWEE ¥ 2 — Y7 L0difEm{kiz, 1960
ERBEPICA NS F 7 4 7 « ZR=Z2DRIHNE VI E oD~ EFEFE LTV, —H

HEE® I 2 — YT ADF — b F ==& L TOHMERED AR 2RI & 6 2 5 55k
LS. COETH 5, 1960 FARUEZF. ¥ = b F & SEGEE) D A REEE) I SN 32T,
2= VT LEPLESTBEFEO T — FHRIBISHS B SOER S E ZIEE C - 7o, 1969 D Art

Workers Coalition, Black Emergency Cultural Coalition, Women Artists in Revolution,
1970 #£D Ad Hoc Art in Women Art 23UERHISEEHFATH 5, <5 LicEEIE, 32—
VT LOEERHFHC IV v a v R ) v— BORMEmOEET 0 2B E BRREICET S
N e RNIEHEER U fce BED ¥ 2 — Y7 ATl FENSBEAAESREOTS /15558 < |
T =T 4 A FOBERAPKME NG LGS Dot k. 77V ARPF VY 3
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Za—FT—71B 35 1960 FRLEREDA VY F57 4 7 « AR—Z DK

FREVSIIEAARDT — 7 4 2 B ESHERBEEOBENMNRS N, ARALITH 5 NE
12—V TLDHYHITLEEBMENETIRLIZOTH 5,

“oHRE, BIFOT - MHEE L 309 L bECHI SRt E L o9, T -7 4 X N HE DL

ZEf e HOR/RZER E L THED BA TOWLEHTH » 72 (Reichard 1976), 1950 F4RLL
B, =a2—3—7 OREENTLR L, TEMHORFEYOZERLAEL AT, T—T 1 A M
o7 MR ES, FEREESR. S S5ICRBREMETIRADILEVIED I, T—F 4
2 M EROWEP 3 2 — V7 A OKWEELEHT 22 L0, MR LTOREEZLD
DHWNT 3 = VRO T =+, FYFT—b, AvETF2aTIT— FERE HEFOH

LWEHZEBRL T HFEE Lo, 1950 0T 10th street Gallery EFRIEN S 7 — 7 «
Z b AR ZHENDE/RZERTd %5 Judson Dance Theater, Fluxus i2 &k % 7 — bif
B4 Living Theater 72 &\ v 7 FGEIOSEERE & 2HMSHAEL C0cl L b T DHERT
b5,

OO T - bEROFFEELED LS — b F— =L LTOMEEE § 2 — V7 &5 DFTE,
BEEHIE IC 0 4 2 2 E B RS, < bA THENRIGHZER O ER, 60 FH_%FEH» 5
BLEBANSFT 47 « AR=RFLEDHRIHAEL TVIZDTH 5,

3-2. 1960 AR © 1970 AEARETY: @ 7 — T R Ol AL

Sa—F I DANYF T 4T e A= RF, 1960 FHRKR. BERBBNT — b2l s
LR » 32— V7 2O E, 5 LIcHIEEITd 2 55 LL CoEn S FHtE L
foo A E VWA BZIEENICIEEN AR 2 4 — F & o2 R—2 13, AABELIEAAR L, &
R &V S 2 HRBID A 7 4 TERP Y 4 FART 4 WABEFHLWAF 4 TEE, 7—
74 2 N BE O BALEIC & » THIZHFNTS I 2 2 & v X LiTE O S A I3RS > 7 b DD
W LT b BEFHIE & 135 5 7 — MRk HiE S e,

THOLREACEBE LA Vs F 5 4 7« AR=2F, KDY = T2y —OEHIHES 13
SE6O5DTN—=T oD, 1) HLOT —F 4 2+ OIEREERT 2ERAE T 4 V27T
Ve 7 — b ORERZER] C Apple (1969 FAI7%) . 98 Greene Street (1969 4F). 112 Workshop
(1970 FE5%37)« Artists Space (1972 4F). Clocktower Gallery (19724), 2) =4/ )57 1+ D
TR SIER S Lo RZER] C INTAR Latin American Gallery (1966 4F). Studio Museum
in Harlem (1968 4£). American Indian Community House (1969 ££). El Museo del Barrio
(1969 4£). Taller Boricua (1970 #£). A.LR Gallery (1972 4£). 3) 1FEHLEHY co-op 75\
L7 =75 ¢+ & hEER artist run O : Cinque Gallery (1969 4£). Museum: A Project
of Living Artists (1969 ), 4) # 7+ 7 & ¥ ¢ 74  the Kitchen (1971 4£). Electronic
Arts Intermix (1971 4F). 5) 7 « /v & : Millennium Film Workshop (1966 4-). Anthology
Film Archives (1970 %), 6) T @35> : Food (19714F) T&h %,
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IRZVTF 4RV v —RET - VERITBIZ<A /)7 01Tk 5 FEEH LI TOES)
3. BSFIE Y 2 = V7 LA OHIEZ D TEINC LE S B850 - o8, EEh SIRE L
WS DbDANY F T 4 TRAR=RERLZ LT, T LIcZAR=2TE, FAABHET -5 1
Z b DEREEEGD ZN ZR=ZAPH STV st EXRF. T7VHRT AU AN
@ Studio Museum in Harlem, 7T/ kY 3%2® El Museo, Taller Boricua, ZZ¥EIicBL
T AILR. Gallery TH b, 722 L, 77UV A%, 7T h ) TRDZAR—=RITEHL T,
HICERRESOEIMEZ T TR N LA =R b « A= L ARREALDEHICT 7 £ 27]
53 3 a=7 0 O ZKET 5 LV HIFO T v vy — 2 v bR bEE I T
foo LED 5Ty 7= FOIERMEDERE 2 2 =7 4 LOBIFRMEEZ YD < > THER L OHLED
BB EbH -7 (Spriggs 2011),

T =7 4 2 N OEBGHIIEEE, A BHRERI A T 0 7ICE L R ZER 2R B hT
EDOENICRA=R1F, ¥7 59D SoHo & Licx ) 7Ici Lo, BT
FEAIIZ G TRIS, YR e T=hRAVETFaTUT— b, N7 4 =<V ARELLRES
A5 4TIk B REAZER L 72 Apples 98 Greene Street. 112 Workshop. Food. BUYEAE S
PEBMERIEEA T 40 77 — + ZERIJITENR L £ 5 & U7 the Kitchen % Electric Media
Intermix, FEERMLE DL % > < - 72 Millennium Film Workshop T® %,

CORHPHERELOE, T LI RAR—20NFTEIND LB LA LRI, BIFFIC X 2 Bipko
FIENBE O ED 5 L0 HTh s (Wallis 2002), =2 — 3 — 7 MEUF® NEA (< & % BhEkH)
FEMBGE LT b, T0FERPIEATIE. BIRR&P IR O B33 h ThH - 7o, &I
EEBALRICA NS F T 4 T e AX—RDMBIIEEEZ XA 2 HERFIESRGI icC
EENPBOA NS F T 47« AX=2D7EHALERT & & bic, MFO T — MRS 5
WIS BB ATEEAS B2 E L TR N T« 7Tiifis bl o gl Eicbiiot, A5
F T4 7 e A= 20E, FEIH O THEEN TS 205, AR AIERDEH T
SRS ETEY I, T RBFCREMEIC X 2AEAIGEE SN TWS, Lich-> T,
b < L THELHEIN & OFERARO 5T, 7 — bEFRITB I 30PiEEERT 3 E VS, =2 —
T ICBIDLANIFT 4T « AR=ZDFENINES I BT TIIESNILDTH %,

3-3. 1970 4RI b © 1980 4R ¢ REEAL T 2 R~ Ot & Z ikt o =

0 HERBER =2—3 -7 0OFET - DB —XKUILALIEY 20 TH 5, BT — b
S WS AT 572 T, A —2 ¥ a YICB T BESRTESIA L 72, 1973 4E, Bl
R7 = Do BEZRANTALY YV a YDt —7 ¥ a v TORHENLHOREEETH 5 220 /i
FCbELTER, OT6FIC 7 VR T 4 — RO ER =2 —a -7 ELLIEEE
DREYTH %, TOERBFLE, ANVFFF 4T e AR=ZBAA VAN —LFFET — b
DD —EBOIKITHPLL DD, KVERELTOLENY ZRE 7z, ZORHIIciZ, NEA
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E DRI & 9EE LRy (1978 1@ NEA © 7°5 » + /1 7 5 ) & Workshop/Alternative
Space ILAHEN ), HEME XV AESK SN TH - 7 (Wallis 2002: 178),

CORHNCIE. D 80 FERLIRE, RMEICHE L L 72 =2 D85, 2) KOH LWV AT 4
TIREH L2 x=20 B, T LT, 3) LEVWHaFEs T —< & LTS A==
DIENA B - 126

1976 £EiC 1k Alaness Heiss 88— K74 5 v FOBEKAEZFMH L TPS1 24 —7 v &4/,
F 7o, 1977 #1213, Whitney Museum of American Art ® F 2 L — % —TbH > 72 Marcia
Tucker 578 the New Museum Z5\ 7o, TN 56 2D R ~R— R (%, 90 AL, FHARILK
Ly BETRIEFED I 2 =V 7 £ L BRBFIFORE TR T 5 2 X—2TH B, SHIT, £
BREA T 4 T OO DMBIEL LIEd 5, 12EXB. T—T 4 A MDBERT 2K (7—7 1
Z b e 7y 7)) 2HPICHY K - 7o Franklin Furnace (1976 4£) % Printed Matter (1976
), 8T v 77— 2HMICT 2R TdH B Creative Time (1974 £4£) % Public Art
Fund (1977 %) & CORHICES L, 5 LcEaid, Wl s 3— 2 md 2 ROk
ZRLTWi,

A A v A M) — L ORGEERI ORI 2 @ miItid, SEIERETALY ST 4
7 e A= RICBVWTEME N, 1977 1213 Colab SFAE L. R 7 4 v PITXBZA NV b
DRfEELB LT Ny VITBT 2 HIlEMEPL Y = v DY 7 4y — Y 3 YANORERFEHR LIL
T%4T 9 Real Estate Show. Times Square Show % B L7z, #AEMOA VS F 57 4 7
ZR=ZDFEMB, BHITHERHTHD I 2=V T7 L2 PLE LT — b7 =L FORIER
EEEZMEEE L Twicoisd Ly 70 R FICES L ciikia. X o A#E 2SR E Fr
WWLIED o LR TDFFTH 5, T LicE)icBdid 2 2 ~—2 & LT, the Alternative
Museum (1975 ). Group Material (1979). PAD/D (Political Art Documentation/
Distribution) (1980) A3 - 72,

3-4. 1990 4E b © 2000 4F @ SALMRFrE N Y 25 » ¥ a

SOERETH, ANTF T4 7 « AR=ZADEHHCTOHIFHTOILAMTH -2 & L1
5. 90 FEREHESIICEEE S . —XUCARLERRHICA > TOW S RHTH 5, 80 %
EDD, T AN AEETE S LN S SO RS LO A S —SUCHER T B 8T
I vaT )T REHE T -2 L LIGRTIIEERERIEL o7 — 7 « 2 baEIci# LIRS
nEF - 72 (Martel 2006=2009), [EIRpC, FiEOREIHEE 2 Hhiic HIV 820 ICL % 5 73
MT, =a—3—JDT—F4ZAb«T3Ia=F 4 DEMNTH HIV OBRGE RGN AR L
720

Za—F—JDANIFT 4T e AX=RF, XLEFE HIV, 2O Z20BEIcKE <
Bb sl L WSS HHAEED L LI st =a—3—2DF NI FT 47+ R
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N=2 3, MEHFOBATROB L VI ZZ T 127 —7 « 2 MELERGEDL D 255> T
WD Th b, 72& Z IS Franklin Furnace (&, Karen Finley., John Fleck, Holly Hughes
Lusfcb o E KON LS 57T —F « Z MEOIREIZ S R — LT/ (& 2017: 130,
Sant 2011: 22), F 7. Artist space 1235 T Nan Goldin 12 & » T H & 4172 Witnesses:
Against Our Vanishing Tld, HIV QRN K E < LY Wik S 11 David Wojnarowicz & 73
B A3 L <R L 7o 7oy HIV OREICX LT the Grand Furry (1988 4F) @k 5 i<
ACT UP o EENNICE D - 7ol 72 ©72 <. Group Material, Artists Space.
Creative Time T3, AR S ERO ¥ # — F PRELSAPMH SN, TR INSDR~R—
ZAIBUEN « TFEIIMRTE? S L KIS N 2L 55, T LIcHE =D A T, Creative
Time % Franklin Furnace (. NEA 7 S5 QWA RIGICHIRS 578 &, #E EofEhkic
faz T &ic#s - 7 (Pasternak ed. 2008, pp. 238-40),

SHIIEREF~ vy v vOMIBEEES» 5. Ty 7)) v A4 = v XIS EBEOITE
KITHI T 2 A R=ZADPEIG LIED, AV F T 1 7 « A= 2OFEFMBER & 2 hicw
T BT IS AEAFEIE S BALE L L 7RI T H - 72, Smack Mellon (1995 4F) % DUMBO Arts
Center (1997 4F) 72&, 7wy 7 ) v OFBEBIFMKICHEE L 7o flikid T 0 —HlTH 2,

COEIITNFRICAS L HIV, XLEF, Y= v )74 r—vavis iz s
BLT, ANSF T 47 « A= 2R OBEMC bHEIC LS N, TH LkchT
KON =) TITBE L2 <=2 (ALR. Gallery), 3V 7 v a vaighlLtvs4
vaEHILE LIciEE 2T ¥ 70 A =2 (Franklin Furnace). S 51CRFEI 2 -V 7 4
LT 5 LA ERT 22 R—20 P E (P.S.D. 80 FALIANCIE R S 1178 W RHTE
ARSI EH OGNS T LT 5 T,

b

ARETIE, BRSO HBNI AL L RN S, =2 -3 -2 KB 2405 F T 4
T e ZR—ZDEBIEATR L TEy =2 —F—2 DA NI FF 4T « AR—2F, XD
dTHBfbshicxa 4 v 2 b ) =207 — PEREZIH L. KEOZHIEL. KBS ONE
PABRT 2 e O EARMIER Th > e L Ly A4 VR MY — L S5ERITH L 74l
fciRiBd. TholcdEIN oD bEIKRDOHIED b b 5 21EKT 5 &\ 5 FIEE A 1AL
Tbd b, il « FBUFHEE L COTRMZDH 0 2B ML 5o, L LRt
EARTES EBIFOHEBO b S ITERENhTVE EWS | 74 ) AL okt 2w < 214
WA AR L TOWEEH WS T ENTE B,

60 FEARIRELIBE, AN S FF 4 T e 2= FT 2 ) hkEOZT L EMIET 2 hT, &
FXIFBEBERT TE I, T LASHBHMELERERLIcA VS 7 4 7 « 2X=21C
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BOT, Vot WADBEFEO 7 — MR RO T vy F5 4 7] HELTERERTVL LD
Do CORMICEAD T ERMLT LIRS TRV, SHROMIETIR, ANVFF T 1T« ZxX—
2 RROE A EBIRIEE B S fod THRETT 2T, 7T MARICB Y 2257 4 h &
OERICKE S 70, BIBROTEEE A SN LTV TEDBURFELELB125 5,
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The Historical Development of Alternative Spaces
in New York since the Late 1960s

SASAJIMA Hideaki

This paper examines the historical development of alternative spaces, which have appeared in
New York City since the late 1960s. An alternative space is a general term referring to the various
ways in which artists show their work outside commercial galleries and formally constituted museums.
In New York City after World War Second, relationships between commercial galleries and museums
became closer when the commercial value of American painters and sculptors rose around the inter-
national art world. Young artists in New York City criticized the existing art institutions and
pursued desirable exhibition spaces spontaneously. Existing research is limited in their scope of
study and thus basic research issues for more comprehensive research need to be developed. For that
purpose, this paper reviews existing research, establish more desirable terminology for future re-
search, and describe the historical development of alternative spaces in New York City.

Keywords: Alternative spaces, New York, the late 1960s, Commercial galleries, Museums
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