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HREXALE (8 BECLUToHSR
—HEORIE, HE. SUYTAPY - kEa—X DT —RFE—

R

YA — Mk, DA EBENOEHFNNTERT S &h;O SEXtoHLVE
BRDIEHARES LT EAFBLEL TV A, HE WS EEIXL] OBRAVERCS
BRZEBHEMOE T C L2 LT, HIOFAMROFH 2 SHEIBL VLV I TRz -
THH, LOEEMCL, 1920FERT 4V THRIRCLERNER [ —L 4 e AF ¥
v 2] LAY Langston Hughes (1902-67OFHESPEEZIZEN 3 70— 2 ~DOBL
AEETHLTEOLIBAMNICET AL HRLEELZ, [1 BFEONME] b
Wik, BROXEZETHES N E@Hﬁtﬁﬁi$®ﬂ%ﬁjmﬁﬁ%%%b %
DERYTRET ZHINWEEF RO ICTELiIck Yy, FHEXROHGLT 5.
HEDHEBM, icBW\WTid, £5= XAX%ﬁu&Héﬁmoﬁ 051K - 125 ?%Fﬁté
Ltk MESTHECHEIHNALTHNNEEERT S, 3 ca2-—X07r—25F
AUBRBZT] i3t a2 — XABERAT N - 2OEHIZ[AD » D2 NZFEAEEZ TO
B BWCikET 5. [4 F2FEHE Fine Clothes to the Jew ICB T 5 71— 3|
3. ZO [7h—2] 7 v vOFERESNTEILICLD | HEOFTENLO ALK
ERET D,

FHEOILERRRIARFNCTETHE EVAENT, Tz hd [T —R] - KEE
DEEENEKET25E™. TOFHI_HELACOEFEEHEZERL TVWEL525. DTO
FEFEEL] o (B BEL L) —BRIER . EENcE —Lva vt oy 20E
A A kL a— X (Langston Hughes, 1902-6TVOFFIcBI 2 [T — X ] OFWEEET B C
LERHAET B, S, RSO L BRI A TELERIC L - T, F4IK
DES=XLXFEEZZD L TEENODPEMETIHATH S,

1 HFHOME

HEMN (238 R () WSy, UFTOEMEZEA TH 0, BROEM LR
EEOEE L BCCEOTRENE | S B h W HlH L NlEEE od%KTH 5, <OEN
DXEFICB T BHHEHE L TEREERTEE VA Lo BPINTEHMMLERTIHERM
LABVERBHERBEREL KL S 28T, BATHEROMAESRLE L, HHROREED
[XFoliELEnRK, £ L TekER, VEXFOBRIASEE TV S LAREED
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FAGXILE (B #RCLHTORS

FrERELT. BHT 5,

4y s—%y b EXFOLE] ERELOSAHA TR, EEDHARICE T 5 CFEHIRE
M FZE Ry PXFEEVIEINLODOBERS, T4 b/ XADIHIH Y+ Y LORER
KWk 33T, i [EESREELAEVIDL, N—F e MLl EVHIDH JTIVA
BN E LA BN 118)° LEREND, 2ORIE [OGLE2VLE2OXF, U
LDV ESDEEDE-TVAMEOES, MK, BEL. WbL WL bOBBREN,
Ay = VEFIRILENT, 5V MEBEAVREELINBALVLVEETITER TV
BESRHEIGR] (Wil 113) BHE» 51 EED, £ 20UENERIE [2ENIFHELL
TEA5K-TVEELIDIR, IGXFELFI LT, TORKE W H2BEEREVE
RBAEDTEI N ->TEA] (FH 113) CEDEETHBEEbEDLNE, COLHW 747
w] G - W 114) B EED MEEO R (BF 119 kKLl T, Soicfliid, XED
Megfr] BRBELT, TH 3 TRl BEOTEIEGBITY » ¥ 7T2L05, TV
BB, A vy —Fy MBS BXEIZIR, b LEVWERTY -7 ofEXXicid. &h
TWL ] (Al 114) EEREND, O LFEFORRE [V E218H0 TS 5L
Doy LI FEDHN] Rl 114) LdFRRIN D, Thicdl, DWEETBEELS
NB3DOPEEOFHLEICH>VTORALMNTH 5, HHE BiicHE L& &ic, SEEHN S,
LirLE/, Biild T EOLETNELEIADCLEDTER VLD, o, G, 754 2 AH
ZOWEBRLER DAL O I - o & Fio, BEICEPSASL] (EH 115) LlBXTWVL 55,
S5 [EEMSRETERBMVEHEIEBHE TR LT oshifilir S L TOFTEN TS
(HFH 115) VD XIHILHEEASKTEL T, BEOHED 41 v 7 —% v b EXFEDE

B IS TERLEATVELITH B, T ITRBNERT L0, XEDEFIZO>VT
DHEFTH B,

(& bEXHI, BZOHNRTRUELSTHLAILEIATT, FHroRELLDIT
TR FARSICLTHMNRELLONLEEZA S E, LA HIHMKTHR. AepRE
KORDICERE > TELL L EiIL, KhphAREROB LD 2, HEKOLEEANICOETH
IEVITTR, ThE2VRERBLI., BoBKL oEFoEBEMbLALVL, TDL
BFRBNLHELLOHEMA O LNV, HESNTLAYEEL Zh 2B LEEE. #bhp
BORUEDT, ZNMHADF 4 — IR -THOEEE 2, THOVIREOHGHOLDH B &
BS5ATY, enEb50 &2, HEh oBRENIFROFAL VOEFTH, PSSy —
Wb LR uL, {200k ) WHRERERR, S LA L0, WAARENSHD 55 TL &
S, EEE» v, BIcRrhsz s T o 0ok, £ 9 WO A EEC
Ko THUBNTWSEENHLLEIATT] (Bl 115) Lmah s CoLHi
XEORBEHICHES LADETAHHOXFRAEEEZEEST 2L ARFEL VS O F[HERTHE
BlFEOEETIHLECT, 2 hotipliah, FRLLZRLEILBOOEAASOICI N



TR Y 3

BEONI THO MBo 2KV, BELAEZEHLTEAL I LORMGE, ZhERIC

LTI cEABREE] (Bl 115) THBEL WS, LIHM8 [4H. #50LHANEE Lo
REeHETsEEDE ) £ Y LIRSS DMIHA T, EEEADENGE LA h, A
PAZEN/AbDANER->TETOE ] (Jili 116) VS HIHMEMSh, ok gitn
SEHHDE LD B FERD 4 BEHEH B ERE N TV 3,

FEO®EE] LU RINLOIEA TR, £V - XK OBIET, FIBME VDA
B EROXE] 2 TEREE] L0, TFEE-T] (Wi 116) W<BRII W TH#ihsh 3
DLEFTES VOB L. HERTE MRAN] Ok 57 [SENBFEICL > TP DEHD
I, ATEI VI TUREFEOEDO L VD bDAEH - 1) (B 117) & WS s
Ehd, LHL. TATREIVISDEEZTHE ] KIRELT. BB OFE/ NGRS,
BalC L 2 FHOBRLE VRl o, (K= Pr—54 2 —NOTHICBIF B KL -
) SHOARO [OEOR{L] BHE, 70 —xX— 0Ly 7 &0 0N EAH
RUBYLIFOMB~NLILKLTERSN 5,

Dbk MLk, £ LT, BHEREAORE] v R LosTid, BRUHER
BHETS [V 7 M E2ETEHROFHDOEM] OHR, TRADI BILEALARNENEE > T
W< (4l 120) BRP. Vo — gl s LT TREER. A, 2FE. 2F0E
B> THRENALOOMHER LEDANLLHFE] Sh. [ZCTBICL > THEESN
5 MRl by, ThzEE D ZTARIKALTOVS, THVWIREbEs ] (FH
120) ~OERICH SN B & S, M oEEHO 2SR 3 5 2MHERIC VL,
[XFERFAIEST~EMH] EOHSMOABEDLATOSE, THICHL., THEIXFEREOLS T
(BfEOBEE] »SHBETNETHEHLEL (121) . 20 L5145 TRRICBIT 28] L&
(AEH»SBEETZLADRERE] THO. AICHE] LBEELTVL S,

(TFL] oWk L HFORBNSER & 52 RH Loy cE, o MEEASEIE
EZDOERASIVLEEDE, WWE BTN THR-> T, BRMICEFERLbDICIITIYIC
BRLTRALGVWIH LT, 77+ T7OHNAVTRRBVEVEP>TNIS] &35 [H
BLURORELSHEE L. EMO D EFTEIL VR T 405, EREV - ORI b D
boTHIFH/EEL OO TVAE] (Ml 121) &9 38R0 BET 2 AREE TR [BAD
PR AARBGRTF o LA WL DT, XFEORMERD BB, H->TL 3
(122) VR ETUINZ, RICPHEDRELER ST S E a2 TR0 b 2]
D HORIRBRIC /W Ly FIARD THE)  TE] & 05 UHHIERD o As & o tEps s,
FERIOICHAE T (HABICET S [Fh] L0 AMOIERESE ) TR Ok#Ek] »
T EECERDLEAD ] TH D) [BRFORBHEER | HESIEID > 5LV 51EH
miEEh 5 @il 123),

el TR ». X¥ Lo T2ER] ) & T+-K—- FTELN L FEOAMFEM] &
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FEALE (@) MBI TORS

VI R L oSt ) M B LTI, HHOMRFROE L AADONEHEEMII BT
BEBEHR OB 18D XRIc>WTOFERE L WEOBRBEICHETIHERITRBL 2L
LA, BATOMFALOBBOIICHMED, T3V - TEEICHT BHKR] (EH 129)
OUHEHE R, [HERBHET 20D, Hi0 ik [LHNE] BLEOFEOE. £hH
Bl GhH 130) MELRRI s s TBEEORE] £, BREFEMED (RELHEFD
PHEVD) THREZEHFHAYRTF L] OBHEP, 17549 —PF—K-FAJLVD
XE¥EDT 7 /ud—E0- 1 EICOANEERT, —E0 [EFEORIE] O0XEEEHNT LS
LMK D,

flE>Ty DI ICHENTEZMRMEKRT 5L AR, BES I TREFMISUL Z A
HE B EBXEOH AR EBET LA I 0 EVIHRTEOLERTHO, b
NONHUT, LORENIZ L 2 —XO TV - 2AHOEEIAL > BREGL OO TH 5,

2 B0k

RICEL © B 2 T #H]13 Michael North ® B # The Dialect of Modernism : Race,
Language & Twentieth-Century Literature (1994) iICB 3 3 ERTH D, / —ADHKR
B a—-XDFNEHENZ120EKD [~L s VEx v VR ] OXROEREE &L 0 IEL
EY =X LNEREOBVWTEET ZNRTHE0 6, KYOBEFOHERE L 0 FEWH, MY
FHCEBTAEOIERE L THBEENE L, HFic TEEICHT L T—SEMEMR. AR
MR, ZLTES =XKL LBINAE I BE2ENT L L TE S = X LXEMAL
ZEAX P EEOTFEHIREIC > LWTRET L 72\,

/ — A3 ¥ a— (George Bernard Shaw, 1856-1950) D #| Pygmalion (1913) KB 3
RE, TUubb, HEFEEHOHenry HigginsWRAILKHL, B2 v 7 =—3tH DIEED
R Eliza Doolittle 2 SIEEV L EHEHA B L TRABRACHIT LI TA R B LEEX
W oimztahbh, chid TELV] BEEZFICOFTEHE T L0 TREBR, AEAE
MTHROEZRZMATIEV LK IWELSE B 2 ZRONMIREAEWRT 25
5THD2, KT, / —ADBFKRTHD1Z, vz —BOD =2~ VK My Fair Lady
(1956) 2%+ % "the rine in Spine” #3 "the rain in Spain" (ZZA LT 2Eicy v T THS F
FTHEDBAETH O, S 5IHD ¥ 2 — YA VBRE Singin' in the Rain (1952) 23iF 5[F
HREEEOZHTH 50 / —RIEAUE, BECBOT, ¥4 L v P REHEEDODon Lock-
wood MR BHREBIEDHHEIE ¥ 2 ~BIIKBI 2 FEHEOERL L > T E3EhY . TOR
OSEHBENERES S 757 v 2 B BCERTSC LICET A Y #INEBEN, & 500
DY a—VHNRWA - F —WHPBFPORYD ¥ 2 — H LBl The Jazz Singer
927) ICHT B EMEZATV A NICHE L SEICE>LIMEMRBINTVE LW D,




TRY 3

iz ofliIcE T, Don DEFEDOHEFEDOY 1 L > b IEZ# Lina Lamont O 5
HZET, ZA2THETIH/AL L —F —BEUEOHA L 2250, Lina OF2EE
A 5 EE Kathy Seldon & DA § 2 — P A B TFiciBzE) AEOESICHL-TL
BEVSARENHL LN S,

T a—Yhum FRICIHAE] 0B 2RSS OMEE Eic ME%BEE] 10k
OhAMEEF LEESE, L/ —REF D, iS5, MEOpTLInaZK 2% 3 Kathy
%i# U 7 Debbie Reynolds 7 1333 Lina 23 U7- Jean Hagen itk - TR EEZI o hT
WBEWSFRHEIEEA S 2 H i Kathy ke Sh T hfgEit b % Reynolds M -
TORP- BRI H B0 LWA, COLIBABKIEDT 4 ) # ADEERHGELSECHL
ThoTOABHMNBIEZHEDICT AL/ —REBESF S, £4I0D 2 — VA VREICS
WTHEBEERBZDIIERY ODE‘E’C“E?”E)E/\@%%;%%& LT®D The Jazz Singer ~DEK
THBL/—2FEFI, [—HOFENEABRESL, 20, Wbws [BA) SEIHT2
VEhbHFET 2106 LVS5REE, —2DBLUTEHRTSES =X L E R rbZ RE
Y B AL, LFTHLEONIBROANBEWE Y+ X, BHEIa—Yh b—F—
ME, Z L TEENT S =X LDERTH B1920FRUTT 24 Y AUEHFICARLFLVLEE
BELLTRBADETH > I(T) LWHBEESOTOEH»STH B,

RIS/ —ZAWBWMTBDE, N— LA VR oty REEEHET EE V= X0 EFHOFEETH
Bo Y, 1922FFICT« Se Ay hEVx A 6X e VaARHMBLLLENEZESY =X
LEFHHSEHAO N~ A Ry AOXEEFR LS DETELOE D &0 mHERE
Ehd, T, PR, BAZ ) A4 v PBAFEBAIX F 47V icUETHEIT5H 2D
Ea— ¥ vy YMUHEBEDOREHTH -7 0. Carl Van Vechten®Waldo Frank &\ » 7
Fn—va vz y2BETIAAMFROSL LT ST, U4y LSS
Gertrude Stein®William Carlos Williams &4 » - AALERICHE T 2 BAXLA~DEL
TH-1D¥5%

19278 12 BEAER James Weldon Johnson #8 [EE L, BEAMY OH 3RS HOEAS
AR L-TRE,ATOAV] LRELAEBHEIZOISILRA#OPAAICLZ I Y2 ML
Wy a —OEEC-7bDER>TLEITEILH 70 b/ —RIBFES0) o TLTHD
T® Paul Laurence Dunbar @k 3 BEAOHEFAQEHKICLI ST LT, Wbwd "New
Negro"& LTDN—L & s L3y H Y ZAZBENES L EDIRIRLTES =R FIEEEKRT
B, BLAEI V> KEUAFRD BABRBORKAIER L TWahTHALHLS (10-
1) o 35V EWICE S = X AERBEPLc0E, COLITRBAERO S HHEEAD
BHEmR (self-fashioning) 123 £ BIUTH I EBHRLIDTH & bRLEBA) ,
& 528> T Langston Hughes. Jean Toomer. Claude McKay &\ » - BAFRAEH G
ZOLIBHYDOHIAEFOEHEEFEREGI T LD L LABR IO WKL, BEHN
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EEaidy (B MECOT TS

KBOEBEARVRRE LTHELNTVS, ZZbhbhld n—L 4« Wiyt Y 2D
FAWD EBL EBIRNOEH S O ZERR 2D TH 5,

AL PTo s — 2RI I NiE, Oxford English Dictionary (OED) DO#REEMEE
18804 o 1920FERICEZAEMAELEL L, THHO AL 5 = X LEFHEEDIRI] &
BHRZBEEEHE LT, I THE] LEHOBELADOBLE o T RELERELTSE
» (North 11-24)*, 7/ T "Society of Pure English” (SPE) A%/ L2 f&#l.
Hamlin Garland® & 5% THi At EEH 7 A ) AMSPETH 3 7 2 ) A EHibe
("American Academy of Arts and Letters”) D42 TESREHET 254, [EHERE]
55 b AFIT, BREMEME S >20E0 - 0#, HililbrBR, MRLEE
DOHEEEOEILIE S SEOL LS rh 2 2HM, SHEAFEERLVHME, 747
HELHEOBME (Henry JameshVi L Tilbi& T 2 B RHESOTENHEEDOIIHEET)
RENEBOND, 512 ThoFESHLNEREEINTI2EEL L THEATE L - 2B
HLEEITBRNENMER T LI -71(08) &/ —2MBXZHINEEEOFEMDOL
DN EENLHE 2R T 2ER0 oEE . £hid (SPECHD » 72 Thomas Hardy®
BED &) B FEMH L FEN [Ht]) PEU- CBRICHEIEIN 5 (19-20). F
o0 &R IR HEEEY Tthl] TBI D225 38 RE(PLEHRILE
BEHOA A4 o £ b LA TRIZLE T &, HIZE, TFOoHNL3BAA. HE
AN KEADH: 2RO BHD X — V—ROTYFEIC S 5 F L FHEFT 20221(20) &Vo
PR ERMN R ATET 26D L85, T4 ) HIcBT A [HE] HEESHAEAAL
LB3BEADHEREHE T2 & . ThAHEHEE (Reconstruction) HiE® ZHiH < AHER
B (Jim Crow) FEDHMALELZ L WIHESLH 5(22),

S ABESRMTTA0E, VA b, STV, RFA Y, He D, 94 UTLX,
AT 4TV XE VI E S = X LFENCHHIBTOERD 5 1880FERICHEZT N THEIBEICL -
T, YEfEEARO T b0 EEELES) S EEREEE ORI EZII L LT E LW
DEIE (24-25) THO, IhHE V=X b EHLEDTERREEZEZA S LTEBETEL VL
WAL, ZLTRBICIERTE R W ORBBAZR TH ~ 10 €5 = X LBIHPFHEIC N — L & -
WE YV AEBFRLTWAZETH D, / —ADMEETRE IS Lo BEMNS SIHRE
NHME, DEEFTLULOENT, 5 =X aXEHKBRLCBEALOBEREEOETFHAME
SBECHEBERLTOUE I LMIMETE, bhbhARICE 2 —XDHEEEETEI2TH
HENBREFIOIIREE > EEX B,

3 bEa—XDTN—RFEHIKZET

HHWEE LN OER TH S 2 — X0 (WD) FHEEET NI, FROFFANE
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W YR

THENE, WHAIILTHEN [h—racniod vz b, EDkSBEREZ OMHE)
Kbl Lizoh, HEHEZ S5 Vo ilifiih 5B b0l on, EEEBERITZOLK
BELEBTERVWAT, LT, bhvbh $FAL 1940F 1S HAR L 7. BZ The Big Sea 28B4
T, HOEVILED S19200EKD/ — L L ZTOEFRICBVTH L DFH LM T 2H 552
. MO T — REEEADHESE Lib,

b x—X [2#) 138D MB1z The Big Seal™i3. TOFEXTHEEMNE I LD, Thbs
[FLEJE W & D RO ARRERRT 5. HAR). 20, WL BREEG I L HEz
OE &K (1) LIEEENS 22 LAEMCELSNIRfiE b OI LELICHEDILEND
5, TIT, FRPEMME LT, ARICBY 2B 71IC, 28] FEIHRTH S
Rampersad (2 & AT DE WIS 2R L 12 &k 2 — X (3 James Langston Hughes
ELTI902FE2 A 10y =M Joplin ik E N 54, KBPRFFLETEDZEEZLTL
7- James Nathaniel Hughes ¢ WA BT a - XDHE—ERBoTTAF v otk h Wt
HERDT—-ATIT>TLE D, a7 Carrie Mercier Langston Hughes i3 & =2 —
REEFDH B H v AN Lawrencell N TW L o ERXTCIEHED Mary Langston Aib
1o h5, DR WIDKIF Harpers Ferry TOLRFHIBE 33 John Brown 2 & 3K
M4 - #2 Lewis Sheridan Leary TH v, 2FHOKIEMBEHREB T H & - 7 Charles
Langston TH - 7o 10THFCHPETHYI Lk —HcEod o EGs e 2 —
XEMNT A F ¥ 2T, D ELTMF AR Lawrence iCm o X2 %210, 19095
Tk a2 —X3H ¥ 2 Topeka T/NERITIEWIAED 5, 1913FICFHBOKIZE Y, 11U/
1 # Lincoln ic¥ 9 A, £ I THHEE Homer Clark W5 B L HEMT 5, 1916F 13
Lincoln O/NEFRACEIEIC MEHFAL 1iEN, PIDCOFRFEFEXTHRT 505, K¥ER,
—ZF iz A A4 AN Cleveland i, £ a — X{d% 2 ® Central High School iZAZFL .
R AHECSCEG/NRARERT S, 1919FICid A+ 3D Toluca TXHE—EXB T
To 19205 i i3 Central @R EREL ., XBOTIZR 5,

DS BHEOYPHOREFIC >V TIETE, WhIREPHEEE & v XM Lawrence
THLLHESLEZLTWL, ELELILBAZENTIBLOA 2 I TOES LAV
PIRFOHDTH 1o, HEOHPH—DROTH > LR ENFLEINTV 5, H<H
FMOEEZETRINIFLLFEOLE—HEA BT LA "The Negro Speaks of Rivers" 45
CriticismZEiICREINAL &, XKPOBYTaoo v e 7 KFEICAFELALI S, ¥, WEB.
Du Bois % Jessie Fauset. Countee Cullen & o 72— X Al b icififtanicl &
HENEN->T WS, HETNZRIEFEIRETRASOLL LI B LOMEONT . R

KEESBBIREEL LB L, Z L TEEL S 2FRMEEHBLLTT 7V API -0y
N%mﬁ?éik%fﬁéﬁ\iéuﬁﬁfkﬁjtﬁ:@;éﬁ%%@e%iafw6%
PUTTiE, Ak, ZVv—EEHSEI V- R TRXLD 20 E B89 0 A IK8:
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45, [&H~] tEanBHLoRA T3 EEOXBEEOEBMHEED S bIt&bD
BOF ML IBITT x U AICHAEL TH»ZRBAZFNOERIC O WTOERNSH BH, K
O TREBEARFEEH- TV 5] DA TREFSICIOEEALAFTHOFAN LTS, HOLE—
BEZIC LFA K A B> O TOFAOFIAMNS 5™, "The Negro Speaks of Rivers”
DFLEKELINT 5,

I've known rivers:
I've known rivers ancient as the world and older than the flow
of human blood in human veins.

My soul has grown deep like the rivers.

I bathed in the Euphrates when dawns were young.

I built my hut near the Congo and it lulled my to sleep.

I looked upon the Nile and raised the pyramids above it.

I heard the singing of the Mississippi when Abe Lincoln went
down to New Orleans, and I've seen its muddy bosom turn

all golden in the sunset.

I've known rivers:
Ancient, dusky rivers.

My soul has grown deep like the rivers. (66)

COFBOLTZERYESN S [FLIHAUFAZH->TVLS ] OFFIERZ IS5 [EA
TH5 [T THbB, IO LN OFOKEIBUAFBENLEREFMIT S, 2%, 4¥
T2—7557 R TarTll R TIveyE-]ll] 5ODLTHY., HICZTOEKED
WINOESMNEERRLA D TUL TS, [BA) THEIBMICHANBELRRRLELT
DEBHESBEL D 5, FFHPGFRTH 1T A YABALE TR (24T e ) v —vi=a—
A=) YXETTF»Tw o clg] KRINABERVRESEELOTH D, THRIKHESEBI
FTANTHELSEDNNEE R | Ehofod A —VREKERE L TOMKGBAL L TOEHERILS
{SEBRIL LA,

EfzicBO TR CDOF)E L 2 —XABBL2LDid A+ v 2 2 I KB £3ta s B
THb, [ZOIITOINCHEIP T BICEMP -7, B & I EREIBT, bhbhidI vy
E=JIZEA5E LTV, ZDEITHEDOEL, S, BEEHO.LBESHT THAZKEKED
m Ak, TR, TOBIRLD I Yy E-IIBBEBEAICE > TESI Lo BkER- 12
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TRY 5

IDh, 2ED ZOAET > TEONDIIEBPWHRITE > THRO LI EEEDEGTH 3
DhAZEZIEDI, FOWE, 24 T3 b Yy hH—vPBI vy = I|EFoT=a—74—
VY XETHECTHL. BEOMEAREARL, 7TAVHDES LA ZANELLEIRETH
BEREBLILIECDVWTATHALIERZBOH L » « ] (65-66) &5 <750 dEEA
BEOKGE L THELILBTH S, [BZOK BN ZZFHEPIETEEE Lo, HRL
fepb L, —HUEZ20 0N LEBICKLLEBEBT LB LI -] (66)
VI ko —XOEFRICLRFETH A, CDXIC—RMEIzHI N E VS FETFHI
HMRBE, ba—XDTN— RFEFEHFESIIERVIATS B,

COFHR—RLTT V- 2DERHE>TELNTEHLLE L, LAL, 2L L TTve
known rivers": WS 7 L — XM+ A FCE S FEAHITOBRETIOLSICRI 2N
Lhiiwd, EECAKTTI V20 1 /NHiD 3ITEEITALDER TV B, DY,
TR A LA EHI - TV A ] LLSITHIEH. ZEHICRVES N BH, Thic{ihid 3
RPEF I TN -2 DOEKETH B EEOIRRK, £E., LV L=ZHHFOBRVELOEE
BeEA Y MPEHETIEDLAE, ZEBVE éﬂéfb@ﬂiﬂ@iau%(UotJ&b
STOER G T, BVIICA TR v b v v ETIBEOHTARA T, KA ST
LTO) Razififid a2 NbsLlbhd, 107l TITLHERLOEIBALLTZOL
IRHB TN = 2D > TV BENEIMENWI T L TIEEL ., BEXKALL IV, VDb
DHENE 2 - XOFHFOFHEUEL DL LTV ELTHA D, TR THZ BRHT
DOEEFHIMT 2 (Al EVWIFVRZ, TORHELLERT ZERORE 257
W= RITBET ABE X, AR, BGEE V- 1S ) RARRIES BB EEL L,

RICEY LT 20i, WIZHED 74 P ARIKOVWTORZICB T3l TH 2, 2D [+
YNy g VBITR¥ERI (20 v 7 KEITHILTE) dv-s BRIV LIWE, KBEREG
LTOSEED - L ATTENEHTIE5FHOTTRTH 505, 208K - 12EDLKIT "The
Weary Blues' 23\ 2 EMHa N3, ba— X Z0HEFEVRHKRECESEP -5
LWwl, BIZTRENUECOFIC S VTOERE N, TITHREESIA LIV,

The Weary Blues

Droning a drowsy syncopated tune,

Rocking back and forth to a mellow croon,
I heard a Negro play.

Down on Lenox Avenue the other night

By the pale dull pallor of an old gas light

He did a lazy sway. . . .
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He did a lazy sway. . . .
To the tune o' those Weary Blues.
With his ebony hands on each ivory key
He made that poor piano moan with melody.
O Blues!
Swaying to and fro on his rickety stool
He played that sad raggy tune like a musical fool.
Sweet Blues!
Coming from a black man's soul.
O Blues!
In a deep song voice with a melancholy tone
I heard that Negro sing, that old piano moan—
"Ain't got nobody in all this world,
Ain't got nobody but ma self.
I's gwine to quit ma frownin'
And put ma troubles on the shelf.”
Thump, thump, thump, went his hoot on the floor.
He played a few chords then he sang some more—
"I got the Weary Blues
And I can't be satisfied.
Got the Weary Blues
And can't be satisfied—
I ain' happy no mo'
And 1 wish that I had died."
And far into the night he crooned that tune.
The stars went out and so did the moon.
The singer stopped playing and went to bed
While the Weary Blues echoed through his head.
He slept like a rock or a man that's dead.
( The Poems:1921-1940 23-24)

Jemie (£ B AW {ERE Frederic Douglass (1817-93) @ Bix Narrative of the Life of

Frederic Douglass (1845) @ TIEt7- b 3B AREL & EICHH S @72 (Douglass 32) &
SEHETE, [+ N L—TOY %X, 7T, HHTEDBUPHUEEDOTI
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BRAZROFHNEEOTE, B E BN ST L D), T2 ) hORBOBEOL 1
MR DM o N ET I b - I AMDEMSHEN T VS (Jemie 37) BTV B A3,
O [N TN—2] BHIK, "= LoD v X o ¥ 5 XL —TO—IRITZEMICEA
LEROEXEIPADONTVELSITH S, THOHZITOFBAL AL LK R TS
CHOTBEMT] & THWET /] S8 e b Ve X - BT =2 FOREB BB SN,
HAHEC A bETHS oV ES [MELC ], TEBLETCT] Eohad, filicd
LTz T A0, AEGHDKEINS "croon,” "sway,” "moan” & o 2O AHD
FRTH D, MK EIICTS ] TEEES LAULBSEHI ] THXI2REI) LV -KERT
FEPULERBEE, RUTRFREMMAKOFOLOTIEHLL, 508N AMObDTH
D, zoGEd [ColtFic@di#dbuhi, B4 LAVAZL, BERBREPLH T, LATF
T 30600k ] &b T UNLTV—2 51205, iR TERz, TNV —
RAEPtoH, HBETER2—, BRPEELISICHNRA, FAKXANELTA2] Lo
NEBETH B, 712750, Jemie &ibx2Z X310, THHMNKENIERTIZE V] L, TTR v,
Fov, Fov] V- HHORBERMB SRS ZLEITHRSTULIIHOANEL SN
TWBIENELLNSE] OTHY, TOHR, [HOBRIEEEETL26D/] L0WHH
# (Jemie 38) BEETHA I, 2F 0., [HOFIFHEL LD, BiZiT-7ch, 2O LT
NITN— 2B EOTDOPTREL 12, HREDPEADLSKE /] LWV O BEBROMEII D
M E WS ESOITA, A, FEOULL SEL Y o NIHIBOIE, 2 v F—%fE
WAL, ERFE=-HEREDOLI RO DFANLEL 1T 58)ETH] (Jemie 38) & &KH
AN BERANOECERMS B3 EBbN b, ROBKEI TR & EHIZ TV — 22 &L 34|
fEE VWO RFROBFEU~NOHCEREITOH LFELEE ST 5,

4 % 21 Fine Clothes to the Jew 2833 7 ) — A5

WMAESE T e 7 av— 2] (The Weary Blues, 1926) IC5i E2FE M2 7 v A
k7% AR%ET (Fine Clothes to the Jew, 1927) 2V T, HABHE HHOAL Y & L}
FEFLTVE, E0IDbThRHEVBANLbOTELS, BALUANDOAMZELY Z L3t
SELTEY, EAORFEERZFEHAL. B VTORPEAILE > TRECM(HEL
Bt ZETHEMELOHEZ>VWTOFHEEZATLED 510 (Autobiography 202) &
N3, HBIEFEE, HEFHEOF VDO ("Hey!") i, FHOBRTORYOFHFTH S
78] "Hard Luck" ( The Poems:1921-1940 75) (3. Bz T&ESHh B ki, TLIFL
B, HEHNE—XLEOTHASOREB AN LAESIBLEVEBIL>LWTDOT V- A
(Autobiography 202) L1 ->THH, HRLKDF— < 2R HT 3, LrL. BOFES A
Pl BABGRSD B L IAIEINE, FRAFYARE > TARFTES Lo HIZHE
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WEREh-b L, B0LAE2€7 va vOREMIIHIF [HBROHKFE] "Brass
Spittoons” FEHEicT NI B, - L LTV 3 (Autobiography 202), < DFOIER
bta—ROHCWUHHBALVEBALBOEEEFELTEY. TORNBER—FIET 5
BEZO(ASATOEHRBEDONBIALRFTFAD M LOADINIEIN TV S TEROKE]
HELVWEAOLVELbICL > TRIREN, 20REBE LT, Bo/MEEFETEERD S
DL HARCOEIEF y ZTHIEALTEEICHEOTWE, [Fhof b, YAT THIF
YFA s e VT4, Nk E—F ] BD MLV A EH IS =2 -3 -0 T Vb
v oD+ CORBEN® > TETTIRE AT MCHE S (HAD) RITELSBFEST [5 ¢
v, 10 v FiBEE, 1 Rt B2) AfFE T —H2 FV] OBET A4 25»
ADIHICHAEE >, KEEILS, THRICIIEE, HRICEHSN T<EMEERET3)]
(82) WAL AT B oL, TRELEG ] LHZIFUEL T SN EH, RECHTOD
[+ 7 VHBOEIP. *F Vo - OFEOES, tFVDKEFEONZNELIcbD] (82)
EEUSF ot TikE ] H THEROTBREN OBEFL0DTEL) ELWL, FEFE
DY FrLboryryLDkIic, voryEOBEKROL ST, Boh THEC BRI (82-
83) EWHEAICHBELA A — VLR s THESNZICON., JOFHBEISM e OEFITHT
DZEERLBBHENL-TVE, 2F 0, [ERDOKRE] BFWHT 2 —2OBHOFTSH
BLE->THOMETEM

bodd, COLINNBERANETL—20Y ATHO LI 28, B 38ET
BRLTHOZBLVRAVEOLERSFONTVWEILTH S, Hir) THEZFFVoOllEk
WELTOFAEHOKER ( Autobiography 168-73) 12k » T, "boy!" &MU MIFIAAD
BCA2bEUHEAETH B DI, FORKET [TXTEFLIErLNIHRIOET 2B, =
S, FN S, FAd () B A LN TES] LEDLDLDBICRLUBVORAELEET
53THAD,

ZOERTO OO NIEES—E., COFELFANSHL [FTL—-RIZHOVWTOELAEX |
EBBINETH %,

COKDRYIO 8B EBED I EOBE T — % & LTH SN B BADREBROHKE:
B> THEHONT VS, Th— ik, BABKERLY ., H3WELHLES->TVS, o
0, KESNAEV 1 FFLRYIO 2 FLRERT 3 BFNOTHS B C &1, HRIES
N 2TERBETEES N, o, BBILBVN, HESNE, Ti—20RSEELA
EHEEKNLTH 50, TAATbNE L, A2 FES D1, (73)

WE-T, Lico TEBOKZE] IEZALBRILICEZATREFER 7 v— 2 ERICH b0
TEBVWHY, BEERBEOFEOEZELRVWIETHDTH 2., UTTR, LhEELTL—2
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NH. ThOmofAaLE. fPkD (Tv—2] 7 v a2 vO(3EBHTERICHEEL, 20
FEBIC OV T HEENICHY T REBEASSEHYTNEALBEHSICREBSE L L0 5
FRIDLEHTRD B0, RETHZEHENIULROERM LN E Ly,

SHADHF "Hey!" @ (F) flid TBHhd. ThEEI3HK S, Battt. chEEETHS.
PoT, FIW—RaB0 T B, TNV=2ADEL->TL S5 aMDS ] "Sun's a settin',
/ This is what ['m gonna sing. / Sun's a settin', / This is what I'm gonna sing: / I
feels de blues a comin', / Wonder what de blues'll bring?" (75) &WHEWHDT™,
FEKEZD "Hey! Hey!" &> TIWEEN TV S, 2% b, ZOREDONE S [BHAS.
CNBBARI, BREFRSE. COUBEBARKI, BRESTO 7V -G GEH, —Bd, T -
72-f-T&] "Sun's a risin', / This is gonna be ma song. / Sun's a risin', / This is
gonna be ma song. / I could be blue but / I been blue all night long.” (115) T 9.
COWHDFFICHRFN/EHPEEML THRONIAHNETH ARV 5, LOEELTV—
AR THbNE [Tv—2] & [ZLTTV—2] DOtity v s vOFHIFELEKICL
TEDESBERE DD,

ChidEE < T#EKRKBEY | "Railroad Avenue" Kb | ~v v | ] "Glory!
Hlleluiah!" [ = i@ H D75 "Beale Street Love"™ [ ¥V s — Y 789 2 #EA 5] "From
the Georgia Roads” &V w4 2Dt 7 ¥ a yOSFEESED THE] & LTHiEO [Fo—
Z| €7 va VicHLT, BHicERLEhboTROE VA, FEEFITHL, — DT —
ZEREEZ B EEBKRT 5, 2F0, HYO [FV—2R] €7 vz YPBEFEOE 1 {TOE
BORRERL, PRHBHEBINALE 2THCHEL, BRO 2 LTIV —Z] €7 ¥ 3
YHEITHOEEOER LR RT 2D LBRTE 2D TH S, TDLICABILTR
MERFEOEE 7 & 3 YOBRBHWRTEZ20TELE WD, BIFE K LUhLTL-2Z]
BB Rl "Proem” & [BiE] "Epilogue” & W » 7o 8h 2R E B L T, O
£ R ORE I TREERMIC TV - AFRIM -t b DLV K S,

Bicbnt 2 EHOF (Al OEXEHRET &, [TRHEAPB BV AL SH, Bl
BB EME—AIKDIRZAT] "When hard luck overtakes you / Nothin' for you to do.”
(75) EEHBEIXNLEHEDO4T7E (THADOTRLBIRETLEHT, D2y r AILFEE L,
1% | "Gather up vo' fine clothes / An' sell 'em to de Jew." (75) &WHEED 2 TH
SKAE 1, HK2ITVESICHTTENZNEL LToFE2#E (25 ¥ AZTHADILK
HIREZIM-T. 1 FB0& v+ L5 A4 ] "Jew takes yo' fine clothes, / Gives you
a dollar an' a half." [T5]DFE VWL & BEBEEICT->T, DL S TREI Led Al
"Go to de bootleg's, / Git some gin to make uo laugh.” [TE]DERTHAK) . BT
Bahagdd (B35 5105 -Rk2EENH S5H] "If | was a mule I'd / Give me a
waggon to haul." [TB]D#BOELE [HIIHATVISINTEEBEARFLLA] Tm go
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low-down I / Ain't even got a slall.” [T5]& WO FERITHER) EWHBARNL IV -2
HKEMBA TV S, WA HEZET "haul" &'stall" L dho & TICHEHAEZ N 2508
kT, FER [57]) KEBZSAKLASY, Ed TREGRFLGOV] 7 UTOFHESL
TEFEOMRENL>TV B LI ZDEEHBFRLEN 5,

CORIBEEOIMRIIFESRDBERET L L > TV B, ThMRD [EE] "Misery”
® TH#) "Suicide” B35, (KHOFICL3) Uk 2EEEH (Hh-be v
D, FLHREBOTARICAOWTHATSDEL] "Can't you understand, / O, understand
/ A good woman's cryin’ / For a no-good man?" [T6]8 XU [H7z\, KKK, 897 1 —
FbHBINTRCIAA TR B0 54a] "Lieve Tl jump in de river / Eighty-nine feet deep.”
[77) . THICEET 30 L S 2k TEA] "Bad Man" & Y7 v —8 | "Gypsy Man
"ILBYAHEESBH (BHEE-THE (7)) TR dRAZ] "T'm so bad I
/ Don't even want to be good." [T7] ® [E->T. LA THRHER, LEHIEE
EddH-Th, “EEHONE I L] "Love, Oh, love is / Such a strange disease.
/ When it hurts yo' heart you / Sho can't find no ease." [78]) #@U CTEH&Eh3 &
& AMOEXRNBRE L LTO BV BIOEICELEWID, ROPEXELAEEBL
RRTCEEL. LD TH Y, MREZAN, FEHBNL D LB TV I LHHERS N
£330 2FD, TORYIO [TLV—R] €7 Yz vEHFDHL B 207 V—FERBM0,
BUCBIRIREEIC & 2 ARIOBEX BIRIRE A &Ik, FEEL LT, LA EHED [H
AEZITHBLSI, ULAESI V- BHET O, ROREE BB LOTMEBVFTHY
FMADPLEZONILLIEIDTH B, il o, TLAE, LAL., #l-idohs, &
LAE, LAETET, EE ALk S&h» AR ] "Weary, weary, / Weary early in
de morn. /// I's so weary / I wish I'd never been born.” (79) % [{fkichohi 7
W—ZRBOTADAK, MPRAXIICHERIOEZRKELBITTES 2 5] "Homesick blues is
/ A terrible thing to have. / To keep from cryin' / I opens ma mouth an' laughs.”
B0 LV RFED - HBHENILLH - OoPALLAEDTHBI LA, T v— R4
AORWEHELL LK BN OTH B,

UED 4 Eizb G- ERTHREO [FHEXERO () #E 2BRALHLITHY . H
MEABICERLTLED, ZOLThRROBETIVWERL L > TV AEKTO [HF
/-] THH, SHROEEINER « REOHAICLILVWEEZ 3,




[E)
D) TFr&dflh] oV TOEREIFAVERELALTELERTHY, COTHTIABE L LA,
LT THECEBRBT 2 — v 2 OMEESICPEA T, "poem," "poetry" & WS EDRBEDH 11 5 4.

non

“ballad,” "bard,” "beat," "blues," “"canzone,” “carmen,” “chant," “"charm," "elegy." "epic.” “foot,"

lyric,” "meter,” "muse,” "ode," "psalm,” “"rhapsodist (or
rhapsode), rhapsody,” "rhyme," "rhythm,” "sonnet,” "stanza," "strophe,” "verse"& \» - 7o B A<gyk
BHROPETFHLEHO DV LD THELEELZIZITS MK L LTOMBT I RLT T &hHE
&5 (Hirsh 265-322),

2) ko — v 2 OHERBITE "blues"3HEARIIC [7 7 9 4T 4 U 7 AREO AN D—> ]
THo, LFLideng MECHEENTEECHE, AR BOWATFOAZS S, Bl THSRI
2-%7, HRBYUOBBREY., CLhIMLMELLEHT S| boT, TRAMRSICBLTR T V-
A REHENCFEEENTH 3 MABREM s h, BEOSHECHESAONI] L0WH, BT —
Z g N0 T BV TE FEdh « @ith - HiRE WA 2 0fEE 7 O EBOB 0K ET. S5
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OIFERR D 3 FTHDI1VMEIA S8 h . 2 TEANE 3 fTEENC X EIF S, TONELE | [THATR
ERROWRE, F2ITH (LELEFRVERZM-1) RIE - Hie, EITHE 1 FT0HH - B -
HEEETO L ShE, WRIMLHE LT

I'm goin' to the river, take my rockin' chair.

"hymn,” "incantation,” “invocation,

[ "won

Goin' to the river, take my rockin' chair,

If the blues overcome me, I'll rock on away from here.
}Dotﬁmﬁﬁﬁbnrmégmb TN—2EZHFS5EOI Y IESZHEOFE 3, 5, THEEETY
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HTC 5] EVnHHIREIEREINTVS G5 116),

6) Shaw, "Preface: A Professor of Phonetics," Coliected Plays with Their Prefaces, T vols, 4:734.
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Ho7 A Y niIREBIEKEHAE O EBRECREINICMIGTS 51 (bid) & V5 & S LR EFS5
75,

8) / —2ZH TAHEMNGETHTIc & AREL] QEFRCOLSGMATE I, =) 4 FHANBOHAIL LS
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Language: William Carlos Williams and Jean Toomer” (147-74) itV TEhZhH L SO TL
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Al LT B LICEINEBRT ERMIITATH A I,
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Some Observations on Phonetic Culture:
The Return of Phonetics, Dialect, and Langston Hughes' Blues Poetry

Tetsuo Koga

This paper considers the following questions: 1) in what way the verbal art of poetry can be-
come a medium of cultural critique to reconsider our dominant way of expressing ourselves in
languages. (The first and second sections of the paper recount and highlight two examples, both
academic and non-academic, of cultural criticism.) 2) in which way the autobiographical account
of the poet Langston Hughes through his Big Sea may lead to our understanding of his first
collection of poetry The Weary Blues. 3) why his second collection of poetry Fine Clothes to the
Jew can become a powerful evidence of "blues poetry” and how. These questions form the thesis
outline and suggest broader implications.
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